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ForRest

Instalace pracuje s velkym méritkem reseného
uzemi parku s vyraznymi plochami volného pro-
stranstvi. Konceptem navrhu je vytvoreni mista
k relaxaci, kontemplaci a zamysleni. Mista, kde
se méni bézné vnimani prostorovych souvislos-
ti, do néjz Ize kdykoliv vstoupit a kde je mozné
ztratit kontakt s vnéjsim svétem. Instalace je
prunikem archetypu sakralnich prostor (hypo-
styl, sloupova sin, megalitické soubory menhirg,
chramova lod, ritualni prostory) s obdobnymi
kompozic¢nimi sestavami v prirodé (les, krapni-
kova jeskyné, termitiste, skalni utvary).

Fyzicky jde o sestavu 356 kmenU stromu (slou-
pu) vysokych 7,5 m vytvarejicich hustou sit na
pudorysu 15 x 15 m s centralnim kruhovym pro-
storem o prumeéru 7, 5 m uvnitr, ktera pracuje s
percepci divaka narusenim ocekavatelnych ste-
reotypl zmeénou meéfitka, hustoty, sklonu a ma-
teridlu instalace. PUdorysné usporadani

a hustota rozmisténi kmenu balancuje na hranici
zdanlivé pravidelnosti tak, aby bylo feseni vni-
mano podvédomeé automaticky a zaroven aby
byly vylouceny pfimé prihledy do okoli. Pone-
chan je pouze pohled do nebe s jeho neustalou
promeénlivosti. Vsechny kmeny jsou naklonény
vuci svislici do polohy kolmo na sklon svahu

— pfi pohybu uvnitf instalace tak vznika paradox,
ktery narusuje vnimani rovnovahy, ,biologickou
libelu” divaka, navozuje pocit, Zze se — v rozporu

S pfirozenym vnimanim gravitace — pohybuje
stale po roving, nasledujic sklon vSech pozorova-
telnych prvkl v okoli.

Instalace pouzitim kmenu stromu nahrazuje
sloupy duvérné znamym prvkem s pfirozenou
texturou povrchu a neopakovatelnym detai-
lem. Kmeny (nejlépe listnaté dreviny, napf. buk)
o prumeéru cca 35 — 40 cm budou zbaveny kary,
impregnovany (technologie impregnace tele-
grafnich stozaru) a napustény bezbarvym lu-
miniscencnim natérem, ktery svym pusobenim
dodava instalaci dalsi rozmér vyzafovanim svétla
po zapadu slunce (6 — 8 hodin luminiscence)

az do postupného vytraceni ve tmé a odkazuje k
pfirodnimu svétélkovani vychazejicimu z tlejici-
ho dreva. Luminiscence je diferencovana husto-
tou rozmisténi kmend, vertikalné exponovanim
jejich oslunéni (nahore vic nez dole), umisténim
jednotlivych kmenu v zavislosti na orientaci ke
svétovym stranam a pocasim béhem predchaze-
jiciho dne (jasno/zatazeno). Kmeny jsou zaloze-
ny do betonové zakladové desky (alt. prefabriko-
vané zakladové studné).

Uprava terénu v prostoru mezi kmeny by méla
byt provedena s ohledem na plynuly pfechod
mezi timto prostorem a travnikem vné a uvnitf
sestavy za pomoci napt. dlazby z bfidlicovych
ulomku kladené na svislo, ve sparach prorostlé
travou a mechem (roste i v neoslunénych mis-
tech).

Instalace je introvertni, nezavisla na svém bez-
prostfednim okoli, je mozné ji umistit kdekoli
na upati Kravi hory (i v interakci s chodnikem,
porostem, atd.), nejlépe vsak v misté, kde

je sklon svahu cca 5 - 7%.

ForRest

This installation works with a vast area of the
park with large tracts of free space. The concept
behind this design is to create a place for rela-
xation, contemplation and muse. A place where
common perception of space coherence chan-
ges, a place always possible to enter and whe-
re it is possible to lose contact with the outer
world. The installation is an intersection of an ar-
chetype of sacred places (hypostyle, portico gal-
lery, megalithic groups of menhirs, aisle, ritual
places) with sets similar in composition to those
in the country (wood, stalactical cave, rocks).

Actually, they are 356 trunks (poles), 7,5 met-

res high, creating a dense netona 15x15m
ground-plan, with a central circular area 7,5 met-
res in diameter inside, that work with spectators’
perception by disturbing expected stereotypes
through a change in scale, density, slope and
material of the installation. The ground-plan
setting and density of the trunks balance on a
border of apparent regularity so that the solu-
tion is perceived automatically by the sub-con-
sciousness and at the same time they suspend
any direct view-through into the surroundings.
What is left there is the view of the sky with its
never-ending changeability. All trunks incline, in
relation to the vertical, upright to the slope - if
inside the installation one can sense the paradox
that disturbs our sensation of balance, specta-
tors’,biological level”, it evokes a feeling that — in
contrast with natural perception of gravitation

— one constantly moves on a flatland following
sloping of all elements observed around.

The installation, by means of tree trunks, repla-
ces posts by a familiar element with a natural
surface texture and an unrepeatable detail. The
trunks (best deciduous, e.g. beech), 35 -40cm
in diameter, will be barkless, impregnated (te-
legraph poles impregnation technology) and
soaked with achromatic luminous paint that

will give the installation another dimension by
glimmering after sunset (6 — 8 hours of lumine-
scence) until it becomes completely dark and
thus referring to natural luminescence coming
out of rotting wood. This luminescence will be
differentiated by density of the trunks, vertical-
ly by exposing their insolation (on the top more
than at the bottom), by position of individual
trunks depending on their point of the compass
orientation and by weather on the previous day
(clear/cloudy). The trunks are cast in a concrete
foundation plate (or a prefab foundation well).
Terrain layout in between the trunks should be
done with respect to smooth transition between
this space and the lawn outside and inside the
group with help of e.g. slate fragments paving
laid crossways, with grass and moss in gaps
(grows without sun, too).

The installation is an introvert one, indepen-
dent of its immediate surroundings, it is possible
to place anywhere at the bottom of Kravi hora
(even as an interaction with the pavement, ve-
getation etc.), however it would suit best at a
point of a 5-7% slope.




